The Decorator

Vol. 54 No. 1 Batavia, NY Fall 1999

Journal of the

Historical Society of Early American Decoration, Inc.



Officers & Trustees

President . ciiinivimiiismnsanasiuacaasasasss Joyce Holzer, New Jersey
Vice President .....ccoevivevriarenvesiniensereeenannne. Lynin Glover, Stevens Plains
Recording Secretary ............cc.ouniuivvinsirennanenn Lucinda Perrin, Florence F. Wright
Corresponding Scmmry .................................. Myrna Herniter, Nashoba Valley
£ iy O ——— «..... Katherine Rockefeller, New Jersey
Terms expire 2000
Charlene Bird, William Penn Elizabeth Martel, Satellite
Margaret Rodgers, Old Colony Marti Tetler, Fairchester
Terms expire 2001
Barbara King, Shenandoah Mary Beals, Fvelyn M. Holmes
Terms expire 2002
Eleanor Langlois, Charter Oak Barbara Willner, Hudson Valley

Elizabeth Bogner, Pioneer

Advisory Council

John Austin Richard Berman
Wendell Garrett Norman Holzer
Arthur Townsend Gerard C. Wertkin
Editorial Staff
BLEOE cvvasivs movsrnsiisa pansamsssmsses sassesnasimppnsnss Shirley S. Baer
Design & Production ........ccccovevinseienieenee. Shirley S, Baer & Joseph Rice
AdVertising ... Blizabeth Bogner
Bookshelf: o sansmassmsandra Cohen

Copy Editor . ..issasimassmsmisamwns Janet Rhodes
Photography Chair........ccccreeerrerenernerinnnn: Betty S. Eckerson
Photographer at Batavia .....c..cc.cc.cvvcuivnecn. Andrew Gillis
Priniters, oo cerersenserssenssrensansensaenees ADDEY Press
Research Consultant wesissssssomssescen Maryjane Clark

Front and back covers: An exquisite card case with Victorian flower painting. Courtesy of Phyllis Sidorsky.

2 Fall 1999



The Decorator

Vol. 54 No. 1 Batavia, NY Fall 1999

Contents

Victorian Flower Painting Styles & Periods ......cocvrinisnneensennes 4
by Roberta Edrington

M5 Notebook s st isssssonsnsins 11
by Maryjane Clark

A Treasury of Old Stenciled Walls 1810-1840 (Part 5) ........ 13
by Jessica Bond

Letter from Bitmingham «iiiisccissvesssosisssssissessossssss 20
by Yvonne Jones

Members’ *A” Awards . caiamsmmnisisnmssissassmsis 22

Members’ “B” Awards .......ccoveueeneee S e PR SRR AR AT AR Ve 23

Rufus Porter Murals in East Derry, NH, Part 2 ................... 26
by Shirley S. Baer

The Bookshelf, reviewed by Sandra Cobent ...........ovvuvvrirerunenna. 29

The Continuing Saga of the Stevens Tavern .......ccoeeeururnecne. 32
by Lois Tucker

POULE MOCUDES corrsanersssnssisciosssasisssusinssissuessiassssiasisspusvissmssvesniss 33

Advertising .. 34

Business Address:
The Historical Society of Early American Decoration, Inc.
c/o0 Beverly McCarthy, Administrative Assistant
555 W 57th Street
New York, New York 10019-2925
2129777170
212:977-8134 (fax)

http://members.aol.com/ HSEADBG

Published and copyright 1999 by The Historical Society of Early American Decoration, Inc.
Printed on recycled paper.

Fall 1999



Victorian Flower Painting Styles and Periods

by Roberta Edrington

So much has been written about the history of the manufacture of tin
and papier miché, the invention of varnishes for japanning, and the
shops which produced the articles in England and America. But as
Shirley DeVoe said in The Decorator, "Among the HSEAD membership
there is always more interest in the decoration on japanned ware no
matter the media..." Our interest in one aspect of decoration has led to
the term Victorian flower painting to define the painting technique found
on many articles manufactured in the Victorian period.

As with many artistic styles, the early work is usually more refined
and realistic. Since some of the artists moved back and forth between
the china painting shops and the japanning shops, the kind of flowers
and the glazing methods used in ceramic work were similar to the effects
used on the japanned ware using oil paints.

The styles of the various japanning shops differed. "Each maker had
some two thousand distinet patterns,”" according to Henry Loveridge,
writing in The Industrial of Birmingham in 1866. And each artist added his
or her own rendition to the pattern.

Jennens and Bettridge was one of the largest and best known firms
to produce japanned articles from 1818 to 1864. They trained their paint-
ers in order to maintain a high quality of work. As a result most of their
wares from the opening of the business to its closing were expertly painted.

It is difficult to date many of the flower painted pieces because so
few were signed. Only a small number of the shops imprinted or painted
their names on the backs of the papier miché articles. Henry Clay,
Benjamin Walton, Spiers, and Mechi are among the few who signed
their work. Even with a name of a well known firm on the back of a tray
it is difficult to accurately date the painting. These shops went in and cut
of business frequently and when they did their blanks were
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often auctioned. As a result, a tray made in the early 1800's could have
been painted much later by another firm.

Studying originals, looking at early, middle and late styles of Victo-
rian flower painting will help in understanding how and when these
designs were painted.

We should not limit our study of Victorian flower painting to just
the very early period because some of the middle to late work had ex-
pertly painted picces. We should learn to recognize the styles and exper-
tise of the painting no matter what the period.

The following photographs illustrate the progression of the artists’
styles from the early to the late Victorian period. Not all early work was
beautifully painted and conversely not all late work was poorly executed.
However, most times as machines replaced hand work the results were
flat and stiff. Each of the flower studies has a photograph of an actual
flower followed by examples of early to late techniques and styles.

1. The passion flower- a favorite
with the Victorian painiers, and a
wonderfil example of the stylized
method. The actual flower is a
design miracle from the cartoon-like
stamen to ils fluttery petals and
waonderful colors.

Above. la. This picture shows a beautifully painted thinly
glazed flower on a gold powdered background. Notice how
yau can see thraugh all the petals to the gold base.

1b. The third photo tn the passion
Hower group shotws how flat and
poorly draton the flower has become
on a late oval tin tray.
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Above #2. The back view of a
rose,

Lefi: 2a. A very thinly glazed rose on a
gold powdered base. The cxpert Victorian
painters knew the stricture of the
particilar flower and could abstract the
design as they painied, Somctimes many
steps woere required to complete a certain
Sfower while still giving an cffortless effect.

Left: 2b. A beautifully painted rose but
heavier in pigment becanse it is on a
black background. Translucence can be
accomplished in this kind of painting bui
a heavier base coat has lo be used,
otherwise the flower will look dull in
colot.

Lefi: 2¢. Tawo roses that
illustrate period and style. These
two flowers are from a Henry
Clay papier mdchd tray. The
imprint on the back of the picce
with Clay's name wonld
indicate an early pertod. The
black background is nsed for the
shadow effect and is known as
“painting dotwn to the black",
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Abowve: 20, A yellow rose

Upper vight: 2d. A wondvrful
siylized square petided rose, it
wery (i glces of pait (o foo the
flozoer, and to give it shiadoze and
.~'Im;'u'. This rfx'\g‘::;il 18 ,f.ium o 'l'frfj’li’-l'a'
i!.’.rfr)"}.[" ;'f-'né’ 1. fety rwn" ~'f}rr.‘¢"\' Mk
cuidence of any gold leaf. Note the
wery different treatment of the
leawes, heavy in prgmeit and brish

T ik,

Right: 27 A yelloze rose on a gold
backgrownd from (he same box as
he F,"J'.r'l'?{‘}' J,um',r;fr-(f ;m.\'1‘;’}”.?]5:?(.’:'!'
(1at). Al flovoers in nature are not
the same thickuess and neither are
the patnted versions. This rose iy
wrch beamier o pigment thi the
peassion floaser in the same desig.

Lefi: 2G. A small, Ity
Guthic shaped sharp edge
ey, Note the difference in
the treatment of the roses
comtred to the carly
Hewry Clay cxainple 2¢.
No attenmpt bas been mady
af realism and the paint s
St coned heamy.
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Right: 4b. Tawo morning glories
on a black background. Painted
with heavier pigment and
abstracled in design.

Right: 4c. The Victorian
painters used every angle of these
Sflowers to great effect. This back
wiew on a gold ground color is
Srom a papier mdché portfolio
cover. The dark blue against the
light blue creates the fragile
petals.

Above: 5. The Iris.

Above right: Sa. Another favorite flower of the Victorian painters. This example is painted in almost a
thin watercolor or transparent manner on a gold background. The expert paintings were not evenly lighted,
nole the shadow on the lower petals.
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Above: 5b. A more stylized version of the iris. The brightest area of the gold
powdered base 5 bebind the iris on this papier mdché band screen. The placement of
the gold highlight was an important part of the overall design.

Right: 5c. An iris painted on a blre
background of a calling card case.
The paint is heavier because of the
blue color of the case, A later picce
but still nicely painted. (Editor’s
note: the case appears green in the
original photograph.)

Left: A beautifully decorated cigar case.

References:

Decorative Arts: 18th and 19th Century, Research
and Writings of Shirley Spaulding DeVoe. Compiled
and Edited by Shirley S. Baer and M. Jeanne Gearin.

Originals from the collections of Roberta Edrington
and Cora Longobardo.
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or many, the highlight of our meetings is seeing originals in exhi-

bition. In Batavia there was a wonderful display of some unusual
and beautiful country painted trunks. Here are a few of them.

The above piece is from an unknown shop, possibly central New
York. A piece decorated by a master painter. The whole design is un-
usual with a large white urn of flowers and buds. The yellow border is
wonderful. Courtesy of Ronna Jordan.

PA Filley shop, Philadelphia, PA.
Large white flowers and buds with
overpainting in red, yellow, green,
and blue (all of which are fingered
off), many fine black details, large
green leaves with yellow veins and
aceents, much yellow finework and
squiggles throughout the design.
Courtesy of Mary Ricketts.
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Unknown shop, possibly central New York.
Another piece decorated by a master
painter. The leaves are blended green and
yellow; the buds on the left are blended blue
and white. Border sirokes are expertly done.
Courtesy of Ann Rogers Lane.

Stephen North shop, Fly Creek, NY (Group
I11). Noie central rose with upper extended
petals, round and oval buds on the front, a
swag-and-tassel border on lid front. The trunk
end has a diagonal grouping of brushstrokes,
Couriesy of Elizabeth Nibbelink,

Unknown tinshop, possibly central New
York, This piece also demonstrates the work
of a master painter. The shape of some of the
“fruits” as well as the border designs suggest
a Berlin trained painter; howewver, other
Sfeatures suggest the Augnstus Filley shop at
Lansingburg. So possibly this fs a Berlin
trained painter or an Augustus Filley
trained painter. Either way the Berlin
characteristics are seen.

Courtesy of Marlea Crowiher,

Upson shop, Marion, CT. Large white flowers with much red
overpainting that bas been fingered off, painted black details,
bluish green transparent leaves, and an asphaltunt background
that is so darkened with age that the green and yellow brush-
work can barely be seen. The white band with fruit and leaves
painited across the lid face is rare. Courtesy of Virginia Bourke.
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A Treasury of Old Stenciled Walls
1810-1840 (Part 5)

by Jessica Hill Bond

VERMONT (PART 1)

his will be a journey through Vermont and the map will be a guide

to my zigzagging up the eastem side, crossing over to the Champlain
valley and down the western side. It is by no means the way I went to
find stenciled walls because it took me many years and a lot of retracing
of steps to find them. Only one wall at a time would come to my atten-
tion with a lot of waiting in between. “The year of the leaking roofs” was
a rewarding one. Leaks from melting snow and ice caused wallpaper to
come loose from the plaster and reveal stenciling that the owners had

Fall 1999

never suspected was there. A
few stenciled floors were also
found - very worn from be-
ing walked on unless they
had protection under furni-
ture or straw matting.
Rockingham. On a rise
of land high above the
Connecticut River this un-
spoiled house was once the
Jehile Webb Tavern. Built in
the late 18th century it has
an aura of age both outside
and inside. In an upstairs
chamber is an excellent sten-
ciled wall in original condi-
tion that has never been cov-
ered by wallpaper (Fig. 3).
Except for the frieze border
at the top, the wall is in the
style of Moses Eaton and is
in pleasing shades of green
and red. The unusual frieze
design that is not among
Moses Eaton’s known sten-
cils has also been found on
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another Eaton-type wall in Massachusetts and two other Vermont walls
that are not Eaton type

Outside of Chester is an abandoned stagecoach stop where several
rooms had once been stenciled. Just scraps of it are left now. Long benches
line the walls of a large ballroom and ghosts of happier days are easy to
imagine. The indistinct stenciling is attributed to Moses Eaton and some
of the patterns can be made out to match his known stencils.

Another Chester house is a red saltbox built in 1796. Several rooms
upstairs had once been stenciled and the small entry downstairs with all
green stenciling has been identified as the work of Moses Eaton.

On the Green Mountain Turnpike in Chester is a large colonial house
built in the late 1790’s. This was also a stagecoach stop and locally it is
called “the old Henry Place.” Upstairs in a closet off the wide hall is
again Moses Eaton’s stenciling. He must have found ready customers in
this area during the late 1820°s and 30’s when he came across the Con-
necticut river from his home state of New Hampshire. Untouched by
paint or wallpaper, the patterns in the closet are still clear and bright and
all but the frieze border match Eaton’s stencils.

Another itinerant stenciler was attracted to this once popular stage-
coach route. Among wall researchers he is referred to as the Borderman
whose classical borders were, in my opinion, done earlier than the single
motil repeat patterns. The Chester Historical Society kindly told me
there used to be stenciling in a long building near Chester Depot. Help
from the Police Department put me in touch with the owners who said
there had been stenciling on the second floor but that the rooms and
starrway were boarded up because of vandalism. Undaunted, I persuaded
them to let my colleagues and me try to go in. Walking through waist
high hay we came to an open door in the back and were relieved to see a
small back stairway inside. We went up and found remains of border
stenciling in two of the chambers. Tracing without a light was difficult
but kneeling on the floor crunchy with broken glass in order to trace
over the baseboard was even worse. A frieze on white painted bands
with festoons in black and deep pink tied together by black tassels match
Borderman’s old stencils. Hardly visible over the baseboard is an un-
usual border that could be traced to make a facsimile. The second cham-
ber with the “candle frieze” and the over baseboard border are also among
Borderman’s stencils but incomplete.

On the main street of Chester is a modest two story house with
border designs in an upstairs chamber. Figure 17 shows the over the
baseboard decoration of what must have been a very handsome room.
The design on the white band of the frieze is in black and deep pink with
white overlay stenciling on the stylized flowers. The urn border matches
one in the Salmon Dutton House which came from nearby Cavendish
and is now at the Shelburne Museum, Shelburne, Vermont.
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Turning east from Chester toward Ludlow is a very large hip roof
shingled house which sits on a rise of land as if to command the coun-
tryside, Built in the early 1800’s the upstairs hallway, two bed chambers
and a closet have faint stenciling in Borderman’s style found when wall-
paper was being removed.

Weston is a cozy village in the middle of the state. Not far from the
Green is a brick house built in 1827 by Judge John Wilder. The front
door is on the gable end facing the road and the date 1827 is under the
point of the roof. The removal of a wide platform type of porch across
the front adds greatly to the charm of the house. In an upstairs chamber
stenciling was found in good condition under wallpaper. Some of the
patterns match those of Moses Eaton but the oak leaf and acorn design
repeated on the main wall are not among his known stencils. Predomi-
nantly soft green with a few touches of red, it makes a distinctive room
(Fig. 24). The oak leaf and acorn design have also been seen in Grafton,
Vermont on another Eaton-type wall.

Also in Weston was found what could be called a one of a kind wall.
Naive in its design it is charming in its layout and very suitable for this
rural community (Fig. 26). There is a slight resemblance in it to a wall in
Marlboro, Vermont.

Ascutney. Near a busy intersection of Routes 5 and 131, almost
within sight of the Connecticut River is tucked a house which nobady
would guess has a very fine wall in a downstairs room (Figs. 27 & 29). A
fire darkened the yellow walls but the stenciling was spared. The colors
are dark green and brick red and the flower motif has pink petals. The
unusual frieze border is the same (upside down) as found in Rockingham,
Vermont, in Sutton, Massachusetts and in Marlboro, Vermont. But there
is no relationship to the other patterns on these walls and the frieze
border remains a mystery. Back to the Ascutney wall, the well designed
upright border is new to me and is made with two stencils, red and
green, joined to form a square. This was edged with delicate wavy lines
and tiny leaves.

On Tarbell Hill outside of Cavendish is a brick house built by Oliver
Tarbell in the early 1820’s. In the upstairs hall and stairway is Moses
Eaton’s familiar work and style of laying out a wall with upright borders
dividing the wall into panels and alternating single motifs across and
down the wall. His colors of green and red have changed over the years
but are still clear. These designs match his stencils at SPNEA.

Pieces of plaster from the Salmon Dutton House that once stood in
a prominent place in the town of Cavendish are now at the Shelburne
Museum. Mr. Dutton came to Vermont in 1781 from Ashby, Massachu-
setts and his handsome saltbox house was built in 1782. He was a man of
means and when the fashion of decorating walls with stencils became
popular, his house was probably among the first in town to have it done.
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The background of the old wall is yellow ochre with white painted bands
and stenciled festoons in black relieved by red “roses” and overlay marks
in white. This same design in other colors was used in Chester. Other
walls in the Dutton House were reproduced by the late Duncan Munro
when the house went to Shelburne Museum.

From the village of Proctorsville is the “20 Mile Stream Road” which
leads to Meadow Brook Farm and the Spaulding House built in the first
quarter of the 19th century. The Crown Point Road crosses the farm.
The meadow nearby was the encampment site of the soldiers who had
marched from Charlestown, New Hampshire on their way to Fort Crown
Point, New York, during the French and Indian war. The Farm is in the
township of Cavendish and the Spaulding house is where Sally Brown’s
diary started in 1832. I went there in 1965 knowing nothing of this and
saw the stenciling. The style and the patterns are like those of Moses
Eaton and only a few do not match his at SPNEA. The ochre color used
in the patterns on the stairway wall was once green that could be seen in
hidden places, and the red was still fairly clear. It is always a hope that
someday it will be found out if Moses Eaton and Mr. Livingston ever
worked together. It is sad to relate that the house burned down in the
winter of 1982.

Moses Eaton made his way to a house in Windsor on the eastern
side of Vermont near the Connecticut River. Here he put some of his
popular patterns in a downstairs room. The untouched walls have been
left in their original condition and show the inevitable signs of age. All
but a few of the patterns in the room match Eaton’s stencils at SPNEA.
The colors are now dull green and a clear red on a thin pinkish back-
ground. In looking at the frieze at the top of the wall (Fig. 40), I noticed
some horizontal striping showing under the background paint. Climb-
ing a ladder for a closer look, I saw that the striping was part of another
border underneath Eaton’s! It was traceable because of the thin paint
over it and it turned out to be part of a black frieze by Borderman.
Another small border of his was also found in the room beside a window
which was evidence that he stenciled the wall before Eaton did.

Quechee. At Marshland Farm was found stenciling clear enough to
identify as Borderman’s and a facsimile was made of the parlor wall. In
the front hall the designs were clearer and another of Borderman’s urn
borders was used over the baseboard. There was no top border but the
ceiling had been lowered which may have been the reason. Upstairs in a
closet was another worn wall and the delicate designs show in the fac-
simile. Black and burnt orange up rights are interesting used with a black
and red top border (Fig. 44). Two other designs like this have been found
in Vermont, and black uprights were also used in Hinesburg and
Shoreham.
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In South Woodstock is a charming old house in a picturesque set-
ting on a hilly country road with a brook tearing along in back. Built by
Noah Wood in the late 18th century, there is one downstairs room with
faded green and a lot of clear red stenciling on a pale lemon yellow
background (Fig. 46). The designs repeat horizontally across the wall but
vertically they alternate and some are used in pairs close together that is
unusual. The motifs look like a combination of Eaton’s and other sten-
cilers’ and two motifs are in a class by themselves. As for the crowded
decorations over the mantel it is tempting to think the lady of the house
may have suggested it. The large wheel has appeared occasionally on
other walls.

Janet Waring went to Plymouth, Vermont many years ago and told
some fascinating stories of her experiences in her book, Early American
Stencils. John Coolidge, Calvin Coolidge’s great great grandfather gave
each of his five children a farm or land. After his death in 1822 his son,
Luther Coolidge, built a large house as an addition to his father’s. Luther’s
daughter, Eliza Ann Coolidge, married Erastus Gates in the 1830’s. An-
other daughter married Harmon McWain and the house became known
as a McWain House. In 1970 I met a 100 year old lady, a descendant of
the McWains. She remembered the stenciled walls because she had been
told that her uncle, Erastus Gates, had done them. Pieces of plaster from
this house were saved by one of the McWains. Erastus died in Ludlow in
1892 age 81, having spent most of his life there as a farmer.

In Hartford, Windsor County, is a white Colonial house built in the
late 18th century, known as the “Freegrace Leavitt Tavern.” Two stencils
that make the frieze in black and rose are on white serrated bands and
match Borderman’s stencils.

Among many fine houses in Norwich is the “Harriet Partridge House.”
Upstairs is unusual rather somber border stenciling in black on gray bands
(Fig. 55). The frieze is like one of the sample borders in Marlboro, Vermont.

Far up in Windsor County is a well preserved wall inside a small
closet that had once been part of a ballroom. Across the wall were spread
eagles (Fig. 57). It was a surprise and a delight to see such a well designed
wall with clear coloring. Similar eagles and a vertical border attributed to
Erastus Gates can be seen in the Waring book, and the flower from a
house in Plymouth, Vermont.

Abouve: Fig. 55. Norwich, VI Gray band with black stenciling.
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Fig. 3. Rockingham, VT, In
an upstairs chamber is an
original stenciled wall in
untouched condition. In the
style of Moses Eaton excepl for
the frieze border.

o 1

_

Fig. 17. Chester, VT,
The graceful dada
malches one of
Borderman’s and has
been found several times

m VT

Fig. 24, Weston, VT,
Detail of top border,
although faint, has a
resemblance to one of
Eaton’s,

Fig. 26. Weston, VT, A

-’.L wall in the Bryant House
(A can be classified as one of a
kind. It was traced from the
-\!- original and reproduced by
[A) Kathleen Wright.

e
"\
"
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Abeve: Fig. 27, Ascutney, VI,

Left: Fig. 29, Ascutney, VT, A facsimile of
the above wall pattern,

Fig. 40. Hartland Four
Corners, VT Detail of fricze
show faint design underneath.
A tracing of it revealed a
design of Borderman’s had
been put on before Eaton’s!

Fig. 44, Quechee, VI A

;, :" 1 Sacsimile from a design in a
24 J closet, Black and burnt

A orange wprights.
r 1\

vy ¥

2%,
-y
4 Continued on page 30
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Letter from Birmingham

by Yvonne Jones

Some Places to Shop for Papier Méaché in Victorian Times

Spiers of Oxford

In 1853, Edward Bradley, using the pseudonym of Cuthbert Bede,
wrote a spoof account of life as an Oxford undergraduate which he en-
titled The Aduventures of Mr Verdant Green, an Oxford Freshman. Under the
guidance of Charles Larkyns, an undergraduate, Verdant Green, is “...put
up to the ways of the place.” He was taken to a shop called Spiers, where:

“...they stopped at the corner of Oriel Street, to look in at a
spacious range of shop windows, that were crowded with a
costly and glittering profusion of papier miché articles, statu-

ettes, bronzes, j,lass and every kind of “fancy goods” that
could be classed as art-workmanship...”

Mr Verdant Green was soon deeply engaged in an inspection of those
papier miché “remembrances of Oxford” for which the Messrs. Spiers
are so justly famed; but after turning over tables, trays, screens, desks,
albums, portfolios, and other things, all of which displayed views of
Oxford from every variety of aspect, and were executed with such truth
and perception of the higher qualities of art, that they formed in them-
selves quite a small but gratuitous Academy exhibition, our hero be-
came so confused among the bewildering allurements around him, as to
feel quite an embarras de richesses, and to be in a state of mind in which he
was nearly giving Mr Spiers the most extensive (and expensive) order
which probably that gentleman had ever received from an
undergraduate...Mr Larkyns proposed to Verdant that he should aston-
ish and delight his governor by having the Green arms emblazoned on a
fire-screen, and taking it home with him as a gift. “Or else,” he said,
“order one with the garden-view of Brazenface®, and then they’ll have
more satisfaction in looking at that than at one of those offensive cocka-
toos, in an arabesque landscape, under a bronze sky, which usually sprawls
over everything that is papier maché. Finally Mr. Verdant Green ordered
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a fire-screen to be prepared with the family-arms, as a present for his
father; a ditto, with a view of his college, for his mother; a writing-case,
with the High Street view, for his aunt; a netting-box, card-case, and a
model of the Martyrs’ Memorial, for his three sisters...”

* A thinly disguised name for Brasenose College, Oxford
The Pantheon Bazaar

“So into the Pantheon, turning and turning about in that
Hampton-Court-like maze of stalls, laden with pretty gimcracks, toys,
and papier miché trifles for the table, dolls and children’s dresses, wax
flowers and Berlin and crotchet (sic) work, prints and polkas and women’s
ware of all sorts.”

From: Twice Round the Clock, Augustus Sala, 1858

-+ |GH STREEﬁ? :

OXFORD.
18683 R .

S & SON, X FQRE

Papier mdché lap desk with A View of High Street.” On the bottom of the box is written “High Street” and
“Spiers € Son, Oxford.” Courlesy of Astrid Donnellan,

There were no Guild Members accepted or Special Awards presented
at the fall meeting in Batavia.
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Members’ “A” Awards

Roberta Edrington

Victorian Flower Painting

Tamara Lindsey

Theorem

Ann Baker

Country Painting

Alexandra Perrot

Theorem
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Members’ “B” Awards

Laura Bullitt

Theorem

Elizabeth Taylor

Stenciling on Tin

Inez Gornall

Theorem

Marie Vigeant

Country Painting
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Members’ “B” Awards

Amy Finley

Theorem

Dortia Davis

Freeband Bronze

Susan Redfield

Theorem

Elizabeth Nibbelink

Theorem
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Members’ “B” Awards

Patricia Smith

Victorian Flower Painting

Karen Graves

Theorem

Martha Kinney

Theorem

Roberta Edrington

Victorian Flower Painting
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Above and below: Details of mural panel showing houses,

Rufus Porter Murals in East Derry, NH
Part 2

by Shirley S. Baer

In the journal he founded, Sczentific American, Rufus Porter gives some
tips on painting a wall mural: “In painting the pictures of steamboats,
ships, and other vessels, it is convenient to have a variety of outline
drawings of vessels of various kinds, sizes, and positions, on paper; the
back sides of these papers are to be brushed over with dry venetian red;
then by placing one of the papers against the wall, and tracing the out-
lines with a pointed piece of iron, bone, or wood, a copy thereof is
transferred to the wall ready for coloring. The painting of houses, arbors,
villages, etc,. is greatly facilitated by means of stencils.” (Scientific Ameri-
can, April 9, 1846).

Of the thirteen remaining mural panels in the former Adams Female
Academy, houses are found on just one panel. It is interesting to note
that some of the trees around the houses are painted in what we con-
sider the Rufus Porter style, that is, a light color on one half of the tree
with a darker color on the other half. The same type of tree appears in
several panels, but not very often. Most of the trees are more realistic,
and beautifully executed.
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A close-up of the large red house
in the mural.

One panel in-
cludes three boats, and
a single boat appears
on another. When we
commented that we
were hoping to find a
steamboat, the owner,
Scott Richardson,
showed us a photo-
graph of a panel (cur-
rent whereabouts un-
known), and a copy of a newspaper article about that panel. The Derry
News, August 7, 1925 stated that during renovation at the Adams school,
“ ...the west wall was found to have a mural painting covering the entire
wall. This painting was on the original plaster and it is supposed to have
been placed here when the building was erected in 1822...The painting
represents a river, with a steamboat similar to the Robert Fulton, flying
the American flag at the stern, with overhanging trees and waterfalls and
is really a work of art. The painting is to be preserved so far as possible
for historical and sentimental reasons.”

The Adams Female Academy opened in 1823. According to Jean
Lipman (Rufus Porter, Yankee Pioneer), Rufus Porter started painting wall
murals c.1824. Between c.1824-1825, he painted murals in nearby towns
in Massachusetts and
New Hampshire. The
earliest date we could
find with a student
name was 1828.

The colors in the
murals are brilliant. In
Part 1 we attributed this
to the fact that the mu-
rals had been covered
with a second wall.
However, the walls in
the parlor of the
Joshua Eaton house in
Bradford, New Hamp-
shire are equally bright.

The panel featuring the six
honses.
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4

Abowe: A close-np of one of the
sailboats. Note the student’s wiiting
ta the right with the dates of 1828
and 1829.

b

The Adams Female Academy.

Lefi: According to the present oemer,

Seatt Richardson, this panel was in another
school room on the first floor. It has since
disappeared. In the middle of the lake, there
is a small steamboat. Photograph from the
book: “Houwses of the Double Range and
East Derry, NH,” by Hurviet Chase Neawell,

Below: The full wall panel showing three
boats.

Photos by
Shirley S. Baer
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The Bookshelf

“Martin Johnson Heade, 1819-1904"
by Theodore E. Stebbins Jr. with others

Museum of Fine Arts Boston / Yale Untversity Press 1999,
197 pgs., 112 color plates, 30 illust., hard cover, §50, soft cover, 24,95,

Occasionaily, an opportunity arises to view original masterpieces
painted in the precise brushwork technique of the Dutch Masters,
but with a uniquely American content and in the original style of the
artist. For those of us living in the Boston area, the Museum of Fine Arts
is presenting an exhibition of paintings by Martin Johnson Heade sched-
uled through January 17, 2000. Heade, a naturalist, gardener and sports-
man who also raised hummingbirds, was one of the most prolific artists
of the nineteenth century. The range of his work has left us a legacy of
landscapes, seascapes and still lifes that cover American coastal areas to
the lush tropical bounty of Central and South America including an
array of exquisite hummingbirds, orchids and passion flowers.
However, if Boston’s MFA is not accessible, Theodore Stebbins,
former Curator and Acting Chair of the Art of the Americas at the MFA,
Boston, has compiled a catalogue of the show. Whether you're refresh-
ing your memory of Heade’s work or seeing them for the first time,
looking at the color plates in this book is the next best thing to viewing
his originals. Having just visited this show, I can honestly say that the
plates in this catalogue are as true in color and clarity as they can be.
The prose and pictures truly do justice to Heade’s life and work.
Martin Johnson Heade’s life was as interesting and full of beauty as
his work. It’s difficult to believe that he did not achieve recognition and
success in his lifetime. Although he was born in rural Bucks County,
PA, it was not farming that appealed to him, but rather the work of his
neighbor, artist Edward Hicks. After apprenticing with Hicks, Heade
Continued on page 31
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Continucd from page 19

Fig. 46. South Woodstock, VT, A lot
of red was wsed on this interesting wall
and the paticrns are grouped together in
pars.

Below: Fig. 57. Windsor County, Vermont. [l was
a delightful surprise to find expert stenciling i an
upstairs closet that was once part of a ballroom.
Spread eagles with 26 stars above their beads were
placed across the upper wall . The feathers on the
green eagles were overlaid with red feathers and a
red striped shield on the breasts.
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Book Revicw continued from page 29

traveled across America and to Europe where he spent most of a year in
Rome, painting portraits, genre scenes and copying the famous master-
pieces that were in demand. However, in 1858, he moved to the famous
Tenth Street Studio Building in NYC, site for many of the Hudson River
School artists. He met and became very close friends with Frederic Edwin
Church, and it’s at this point that Heade began to define his individual
style and produce his best paintings. The Hudson River School’s focus
on the uniqueness of the American landscape impressed Heade. How-
ever, unlike the Hudson River School painters, whose landscapes reflect
a romantic iconography and moral allegory, Heade’s paintings reflect
the careful, serious scrutiny of a naturalist. Instead of grandiose moun-
tains spilling veils of waterfalls, he surveys the gentle curves of flowing
rivers through quiet marshlands.

Some of his favorite seascapes are the salt marshes of the Atlantic
Coast. These are painted in the luminist style where the focus is on the
effect of color and light. Some sections are bathed in vibrant light, while
others are shadowed in a dramatic stillness. His serene and spacious
landscapes and seascapes capture the quiet before the storm and the
underlying volatility of nature’s power. Witness the scene and experi-
ence the mood in Sudden Shower, Newbury Marshes and Thunder Storm
on Narragansett Bay.

Heade also painted bouquets of flowers in plain and decorated vases.
Still Life with Apple Blossom in a Nautilus Shell is a mix of decorative and
natural elements while Red Flower in a Vase is startling in its simple el-
egance. I wish we could print Vase of Mixed Flowers along with this re-
view as testimony to his skill as a still life artist. This picturesque ar-
rangement of carnations, orange blossoms, azaleas and roses in a deli-
cate silver and gold vase, on an exquisitely patterned silk brocade fabric
demonstrates his ability to portray these fine floral and domestic details.
His series of magnolias, sensuously reclining on red or green velvet beds,
is daringly intimate, and boldly beautiful. Equally stunning is his series
of hummingbirds hovering over orchids and passion flowers.

Heade, who was probably inspired by Church’s South American land-
scapes, made three trips to Central and South America. His interest in
hummingbirds led him to Brazil where, in his own words, “a person
interested in ornithology, entomology, botany, mineralogy or beautiful
scenery could find so much to keep him entertained.” Veiled in misty
heat, the lush flora and colorful hummingbirds in his paintings are given
equal attention. In his unique style, he enlarges the exotic orchids and
passion flowers, and creates an overall dramatic effect, as well as an ex-
cellent study. His attention to detail, an acquired skill from his training
as an engraver, his eye as a naturalist, and his hand as an artist are all
quite evident.
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Theodore Stebbins has given us another treasure for our library in
his catalogue of this exhibition. There are 112 color plates and 30 illus-
trations. The high quality of the plates is the same in both the hard and
soft cover. The book is well worth the investment.

The Continuing Saga of the Stevens Tavern

by Lois Tucker

he investigation into the suspicious nature of the Stevens Tavern fire

has finally concluded. Philip Beaumier, the owner who had given
the tavern its Fort Apache appearance, set fire to the tavern in August
1998 because he thought he’d been cheated when he sold it. Beaumier
had sold to Oren Ahlquist for $48,000, and Ahlquist sold the property
to the city of Portland for $80,000.

Beaumier mistakenly thought that Ahlquist had made his deal with
the city before purchasing the tavern, and also mistakenly thought
Ahlquist still was the owner when he set the fire. The investigators as-
sumed the fire was Beaumier’s misguided attempt at revenge.

Beaumier was found guilty of arson and could have faced up to 40
years in prison for a Class A offense. The sentence imposed, however,
was for an eight-year prison term with all but 60 days suspended. Beaumier
will also be on probation for six years, and is required to pay the city’s
fire fighting cost of $4,328. The judge called the sentence a “bit uncon-
ventional,” and the District Attorney who had recommended the sen-
tence said the crime was “very bizarre.”

Beaumier is 71 years old, has been a Portland resident most of his
life, and served as a Marine in Korea, an experience that left him with
psychological problems. Also the fact that the city had planned to de-
molish the Tavern anyway was taken into consideration.
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Journal of the
Historical Society of
Early American Decoration, Inc.

society with affiliated chapters organized to carry on the work and

honor the memory of Esther Stevens Brazer, pioneer in the per-
petuation of Early American Decoration as an art; to promote contin-
ued research in that field; to record and preserve examples of early Ameri-
can decoration; to maintain such exhibits and publish such works on the
subject of early American decoration and the history thereof as will fur-
ther the appreciation of such art, the elevation of the standards of its
reproduction and utilization; to assist in efforts public and private, in
locating and preserving material pertinent to our work, and to cooperate
with other societies in the accomplishment of purposes of mutual
concern.

Mission Statement

Vision: HSEAD will be, and will become recognized as, a preeminent
national authority on early American decoration.

Mission: HSEAD will maintain a core membership of practicing guild
artists supported by active programs of education, research, and exhibi-
tions to perpetuate and expand the unique skills and knowledge of early
American decoration.

Future Meetings
Spring 2000  Stamford, CT April 14-16, 2000 (FSS)
Fall2000  Woodcliff, NJ September 22-24, 2000 (FSS)
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The
Country Owl

Art and Craft School

(Owned and operated by Dolores Furnari)

Early American Decoration * Wood Graining
Marbleizing * Bavarian Folk Art * Reverse Glass Painting
Primitive Portrait Painting * Theorems * Wood Carving

Chair Caning * Basket Making « Quilting
Reproduction of 19th Century Dolls

P O Box 339, Brandon, VT 05733-0339
Toll free: 1-888-247-3847 Email: ctryowl@together.net

A must for your library!

The Illustrated Glossary of
Decorated Antiques

by Maryjane Clark

- (Master Teacher ¢ Master Crafisman of
the Historical Society of Early American Decoration)

Price: $24.95 ( includes postage & handling)

Maryjane Clark
Scrabble Arts
2 Wildcat Lane
Norwell, MA 02061
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Peg Hall Studios g

Peg Hall — astute researcher, accomplished teacher, engaging lecturer Q
& renotoned artist. Share ler knowledge, learn her skills
& enjoy fier talents Hirough her bimeless writings, advice, & artistry.

Early America ecoratin tterns

206 designs for trays, chests, tables, chuirs, screens, & tinware
Peg Hall's signature hardeover wark originally published in 1951 featuring 34 detailed
drawings & numerous full color plates. It vemains acclaimed for its authenticity, detail,
& ease of use with "good senge & inspiration going hand-in-hand on every page"!

DCSlg n_Books
9 unigue soficover volumes (25 pages ea,) featuring full scale line drawings
complete with detailed instructions, techniques & color suggestions

Indivi 1 Early American Decorator Patterns

3 individual patterns with complele instructions

Please call or write for a free brochure

%\ 39 Edson Hill Road, Stowe, VT 05672 /ﬁ
Ph: 802.253.7223 < email: RudHearth@aol.com

QUALITY COLOR COPIES & TRACINGS

From the collection of
Louise Wallace, Master Craftsman
Pontypool * Gold Leaf
Chairs « Benches * Furniture
Clock Faces & Moon Dials
Stenciled & Painted Trays, etc.
From  the collection of the late
Marjorie Hennessey, Certified Teacher
Country Tin
Cannisters, Caddies * Tea & Coffee Pots
Document Boxes * Apple Dishes
Trays: Cut Corner, Bread, etc.
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0
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S

Virginia O'Brien Associates
1 Reilly Road, Hampton, CT 06247 = (860) 455-0071
Small Group & Private Instruction

12 Notimgham Rorad G Rog i Hamblett o 0266
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Ay Qur four catalogues offer 350 accurate New England stencil reproductions, Yy
@;) c. 1740-1840, from New England homes and inns. @9
BN @ A Wall Stencil Sampler From New England ($5, refunded with $20 order) s
("} € Vermont Border Stencils $4 each or 3 for $10 (ﬂ D]
TN € The Moses Eaton Collection } fue:‘:de dor j thm e YW
(¥): © Floor Patterns of New England % WA (1)
":j : . % MB HisToRIC DECOR P
({_ ] Keiw vz PO Box 880 @ Dept. D ® Norwich, VT 05055 Q) "
Ay :'../’:"-:y" v Tel: 888-649- ?':?0 Fax: 802-649-1791 ‘~§ 4
{ ) : AN Polly Forcier, Member HSEAD @’

Each summer for the past 50 years, the FLETCHER FARM SCHOOL

for the Arts and Crafts bustles with workshops and classes,

Over 100 courses offered with a heavy concentration in Early American Decoration.
Our commitment is to quality arts and crafts education, to keep alive old traditions,
to teach new techniques, on a special Vermont campus, at reasonable rates,

Find out why CBS This Morning featured us in their recent Craft School Special.
Send for our free catalog. HSEAD members receive 10% discount off tuition rates.

rr
FLETCHER FARM SCHOOL FOR THE ARTS AND CRAFTS
CELEBRATING OUR 50TH ANNIVERSARY 1947-1997

611 Route 103 South D2, Ludlow, VT 05149 (802)228-8770 By

American Early American Decoration Classes

Handweaving . qcorem Painting,
Museum &  * Stenciling,
* Cut and Pierced
Thousand |, hades
Island

Craft  7eaching Traditional
Arts & Handcrafts since 1966
School

314 John Street, Clayton, New York 13624 (315) 686-4123
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RESTORATION. ——
ARENOVATION

Expo and Conference

Hynes Convention Center, Boston, MA, February 27-29, 2000

O Earn CEU Credits 8 ASID

O See and touch the growing array of products in traditional design and crafi for
residential, commercial and institutional projects

a  Learn about the latest materials, methods and techniques for maintaining,
preserving and re-creating traditional or bistorical interiors, exteriors, gardens/
landscapes and collections

0 Find specific solutions to your project problems by networking with your peers
and a wide array of preservation professionals

For information, contact:

EGI Exhibitions, Inc., 129 Park Street, North Reading, MA 01864 USA
Tel: (800) 982 6247 or (978) 664-6485 Fax: (978) 664-5822
Email; show@egiexhib.com Visit our web site at www.egiexhib.com

For free admission tickets to the Exhibition, send a SASE to:

Shirley Baer, PO Box 300, Norwell, MA 0206 1-0300
or
Tasha Paul, 36 Hidden Rd., Andover, MA 01810-4928

The Decorator 1s published twice a year by
The Historical Society of Early American Decoration.
Subscription rate is $15.00 for two issues (add $3 per year for Canada).
Make check payable to HSEAD, Inc., and mail to:
Lois Tucker
Box 429
No. Berwick, ME 03906
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The Gilder's Source For
Leaf, Tools & Materials

' e
Monarch

Germman Gold Leaf

An extensive selection of gold,
silver and metal leaf from Germany,
France, lItaly, Japan and China.

Call to discuss your next gilding project.
Sepp Leaf Products, Inc.

381 Park Avenue South
New York, NY 10016

212-683-2840
deﬂ Leaf Products, Inc FAX: 212-725-0308
E-Mail sales@seppleaf.com

1 ORDERS ¢ 1-800-971-SEPP & 1-800-971-7377
1
@

W.H. Coe, Inc.

50 Love Lane
Hartford, CT 06112
Phone/Fax: 860-524-8811
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Domestic & Imported Leaf Products
Gilding Supplies and Support
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If we don’t have the answers,
we will get them!
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4 GOLDLEAF ¢

g;g Gold Leaf Manufacturer Since 1887 ﬁg
% Ten Love Lane, P.O. Box 150
Hartford, CT 06141-0150 N
A )
N Tel. 800-628-0380 4
% Fax: 860-249-5934 i‘g
%g Gold Leaf, Pure Silver Leaf, é@
%g Aluminum, Composition g;h
% M. Swift& Sons @
R IR R Y
Shades of the Past
Marti and Frank Tetler

PO Box 11, Rt. 9W, Tomkins Cove, NY 10986
(914) 942-0209 (1-888) 786-3244

http://members.aol.com/SOTPast
Lampshades and Supplies - Vintage Goods and Collectibles

oo ol oo oo uls 0 o0 e Db 0 B0 P

MARTI'S LAMPSHADE BOOK

Making Cut and Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

owoe  Ask for Price List waae
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The Isabel O’Neil%%

Studio Workshop
for the
Art =
of the
Painted Finish A2

177 East 87 Street, New York, NY 10128-2205
Tel. 212-348-4464  Fax 212-534-7769  e-mail: isabloneil@aol.com

The Isabel O’Neil Studio Workshop is a school that holds in trust the
classic techniques and methods of creating and teaching painted finish.
Classes are small with courses ranging from basic finishes such as Glaz-
ing, Distressing and Gilding to advanced finishes such as Chinoiserie,
Tortoise and Malachite. Come learn traditional decorative painting tech-
niques on furniture and objets d’art. Please contact the Studio for more
information.

Schedule of 1999 Courses and Events

Winter Term 1999: January 3-March 10, 2000
Botanical Painting Workshop: March 13-17, 2000
Botanical Design Workshop: March 20-24, 2000
Spring Term: March 1-June 2, 2000

Isabel O’Neil Auction: April 11, 2000
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PEARL

ART & CRAFT 7
SUPPLY 732-634-9400
6000 Route 1 South Woodbridge, NJ Fax: 732-634-6851
732-634-9400 For Information

Mon.-Sat.: 10:00am-9:00pm;
Sun.: 12noon-5:00pm

SQUARE TIP QUILLS
LANGNICKEL CLOSEOUT BRUSHES

Save 40% OPFF retail prices

Series Length Sizes

and Mail Orders

Prices for all Series:

12 &F5

Out Available Size List Sale
3024 14" 12 0 59 231
3028 38" 3 1 420 202
303 12 13 2 425 2.55
304 58 02,456 3 438 2.58
306 314" 0,8,10 4 435 2.61
310 12 0,2,5,6,7,8,10,11 5 466 276
320 11/8"  46,7811,12,14 6 480 2.88
330 114" 0123578111214 573 &5_4; ggg
340 138 234510 : g
350 112" 12 9 626 3.75
370 o 8 10 +56 4,50
11 850 5.10

5.25

14 895 537
CLOSEOUT

Fashion Design Quills GOR &NE
WSO S 110
Save 20% QOFF retail prices = 34’

Size  List Price Sale Price We ALSO Carry Artists Oils &
0 : 760 Medn.ums, One Shot, Japan Paints,

i Bronzing Powders, Gold leaf & gold
1 H-56 9.20 ; . :

Leaf Size, Acrylics & Mediums, and
2 1356 10.80 :
A Large Selection of Brushes
3 1685 13.48 ¢
4 215¢ 1720 (Sorry No Catalog Available &
’ ! we are unable to ship lammables!)
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Finally Available:

A limited number of Vermiculation Pens—essential for
. “Stormont” work (see HSEAD newsletter for infor-
| mation). The pen has the ability to produce three
distinct line widths : #6, #7, and #7T (especially
useful for HSEAD work).

Price $55.00 incl. shipping and handling.

The Bag Lady/Liberty Advisors Interiors
Box 531, W. Stockbridge, MA 01266
Tel. 413-499-4534; Telefax 499-4165; Toll free 800-248-5239

Wooden Boxes

Suitable for the Ransom Cook, Shell,
Strawberry & other EAD patterns.

Also available: Mirrors, hand screens & other wooden
objects custom made to your specifications (please send
design and dimensions).

Write or Call for price list. Phone: 506-383-9589

Harold Fisher, 876 New Scotland Road, New Scotland N.B. E1G-3K7 Canada
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| AMERICAN PAINTED TINWARE

J A Guide To Its Identification

: By Gina Martin & Lois Tucker \
Volume |, available this winter, covers the beginning of the tin

| industry in Berlin, Connecticut and proceeds to the Upson Shop |
in Marion, CT, and the North and Butler Shops in New York. |

With over 200 color plates of original tinware and a com- ,

| prehensive identification guide including more than 600 line

| drawings, the authors trace the development of American

| painted tinware from its inception in the mid—18th century.

Price $42.50

Shipping and Handling—3$3.00 |
Make checks payable to HSEAD, Inc.
To place an order, please contact: HSEAD, Inc. /o Lois Tucker,
Dept. D * PO Box 429, North Berwick, ME 03906-0429

-— ———— — e d
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Awvailable Now

Decorative Arts:
18th & 19th Century

y Sl . | 17
I Slirles Spaulding DeVo

180 pages with over 200 B/W photographs

Price: $23 (includes postage)

Make check payable to HSEAD, mail to:
Sandra Strong

691 Palisado Avenue
Windsor, CT 06095-2038
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Authentic Theorem Pattern Collection

The Historical Society of

Early American Decoration, Inc.

A Award, Martha Kinney

For Theorem Pattern Collection information write to:

Anne Grinley
Theorem Sales Chairman
110 Brook Street
Franklin, MA 02038

Send $3.00 for Catalog

Fall 1999
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GILDING

OvEer 100 CHoicEs oF GoLD AND METAL LEAF
GoLp Lear FroM 12 TO 24K
METAL LEAF FROM JAPAN, GERMANY AND ITALY
VARIEGATED LEAF * SiLvER LEAF « COPPER LEAF
AruMINUM LEAF * LEAFTEK * GoLD PowDER * Micas
Acryiic Sizes * TooLs * BOoks

Shellacs * Varnishes * Japan Colors » Waxes

Cleaners * Caseins
= I 2 ¥ | f " \ J" = | f

Gilding Techniques:

Water Gilding and Gilding with Adhesives
Casting and Mold Making
Restoration and Conservation of Gilding
Calligraphy and Manuscript llumination

BAGGOT LEAF COMPANY

Suppliers of Gold Leaf, Traditional & Exotic Finishing Materials
Dedicated to the Craftsman, Artist & Hobbyist

430 Broome Street, Second Floor
New York, NY 10013-3260

Monday - Friday 10 AM - 6 PM

Call, Fax or Write for your FREE COPY
of our Catalogue and Class Schedule
Small Orders are Always Welcome!

Phone: (212) 431-GOLD
Fax: (212) 431-3962

Email: baggot@earthlink.net Web site: www.goldleaf.net
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The Historical Society
of Early American Decoration

Publications Available

The Decorator (back issues):

Vol. I - Vol. XLVI (per RIOIIY ) vnrs ermainnss russmssommenveysimnsss $7.50
Vol. XLVII - present issue (Per COPY) «.eevererereerrrurmanns $9.00
Binders for The Decorator ................ sy 31500
Bibliography of early Amencan decoratlon .................... $6.00
Standards for Member’s Craftsman Awards ................... $2.50

(Prices include postage and handling)
Make check payable to HSEAD, Inc., and mail to:

Lois Tucker
Box 429
No. Berwick, ME 03906
T ————
Schedule of HSEAD, Inc.
Membership Dues
Effective July 1, 1990
Guild Members oot $35.00
Family Members (Spouses) .........cccovumummrmereresenssnsrnnens $10.00
ASSOCIate MEmMDBETS ..c.vovvvievireeiiieiieiecverercreeseesecsirnssens $50.00
Business Associate Members .......ovvevieceerisvericsrrnnenss $75.00
| L7ets (o) £ (51 9 1. SR s e e e $3,000.00
K —

Advertise in
The Decorator
Yearly Rates
Send Ads and Inquiries to:

Elizabeth Bogner
1 Pheasant Way, So. Burlington, VT 05403-8705
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